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DEPARTMENT OF UNIVERSITY RELATIONS 
DAYTON, OHIO 45409 AREA CODE 513 229-2646 
JOE McLAUGHLIN 
DIRECTOR, INFORMATION SERVICES 
DAYTON, Ohio, March 12, 1974 --- If the King of Poland was the only thing that 
stood between you and a wealth of food and money, what would you do? Just as your 
wife advises: kill him. 
The limits to which gluttony drives man are depicted with no punches spared, 
in the University of Dayton Theatre Division's production of Alfred Jarry's bizarre 
MacBethian comedy, Ubu Roi, on March 21, 22, 23, 29, and 30, in the Boll Theatre 
at 8 P.M. - -
When the play debuted in 1898, the first word threw the Paris audience into an 
uproar. Ensuing riots forced the play to disappear until the 1960's emergence of 
the theatre of the absurd. Jarry, who had been 60 years ahead of his time, became 
an important influence to absurdists Ionesco and Beckett, and Ubu Roi gained 
recognition as the forerunner of the absurdist genre. --- ---
The play continues to shock audiences tod~, arousing laughter, empathy, disgust 
and reflection. Its 33 scenes switch from the sentimental, serious, comic, and 
absurd. One or two characters, or the entire cast of 50-plus, might be onstage at 
one time. 
Director Mike Pedretti (The Adding Machine, The Serpent, Spoon River Anthology) 
explains, "Basically, the plot follows Shakespeare's MacBeth, but it is not a parody. 
Whereas MacBeth kills the king for power, Ubu (head of the Polish army) has a weak-
ness for food, and he's persuaded by his wife to kill Venceslas, king of Poland, for 
food and money." 
The action then departs from Shakespeares' drama. Although Ubu is pursued by 
his former right-hand man and the Russian army, he escapes to another country, 
presumably to start over again. The implication, says Pedretti, is that "you 
can't kill off vulgarity." 
Pedretti describes the playas "basically wild, gutsy, with a lot of movement." 
The set, designed by Roger Held, is made up of a scaffolding in 16 levels, reaching 
as high as 15 feet. It serves as a stage for hilarious acrobatics of a wild peasant 
race/obstacle course to win gold, and for the battle scene between the Russian and 
Polish armies. 
The cast spends 20-30 minutes exercising before each rehearsal, in order to do 
the show. Pedretti notes, "There are over 50 in the cast and each one must be in 
shape to playa football game." The race scene involves running over a mile with 
assorted obstacles, and the armies battle and chase up and down the scaffolding. 
Pedretti has made a few changes from the original play. For example, the 
original drama had one actor represent each army, a new device at Jarry's time 
which has become cliche in modern theatre. Tod~, crowd scenes are out of the 
ordinary, so pedretti has large groups for the armies. Moreover, the armies 
are "unusual" in themselves. But pedretti prefers to keep that -- and several 
other surprises -- up his sleeve until opening night. (You'll have to find out 
for yourself!) 
The costumes are also items of interest, ranging from football jerseys to 
ill-fitting tuxes. 
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Another type of "shock" the play produces is a "Breck" technique in drama. The 
actions draw the audience into the play, arouse and build an emotional involvement 
from the audience, until another action jolts the audience to the realization of 
having been so manipulated. 
For an unusual evening of more than mere entertainment, call 229-3244 for 
ticket reservations. 
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